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In Celebration of New Mexico Books and Book People
By Maida Tilchen
“Stand books on the shelf, hang up maps, gaze in the turquoise ball, finger the fragment of red adobe
from Pecos, reload the blue Scripto, take a fresh yellow pad, then sit down and see what comes.” (Lawrence Clark
Powell in Southwest: Three Definitions, p. 21.)
New Mexico has been inspiring writers since the first Spanish explorers wrote about their experiences in
the 1530s. My collection of about one thousand books, periodicals, and ephemera has items from across the
years, from nineteenth century accounts of travelers in New Mexico to more recent examples of visually
interesting books. I have particularly focused on the history of New Mexico book printers, publishers, designers,
and collectors. This includes many of the early twentieth century writers and artists who depicted this beautiful
place and its people before the modernization that World War II brought about. It was a romantic time when
many creative Eastern men and women, often from New England, moved to this raw but inspiring place aiming
to accomplish their individual artistic goals. Bringing talent but little money, they struggled to develop
livelihoods that utilized their artistic and literary skills. Many became book shop owners, publishers, printers,
book designers, illustrators, and book historians. Finding all their stories, written by themselves or chronicled by
others, has been the delight of my book collecting journey.
New Mexico’s most legendary book collector truly lived the dream: When Susan Elston Wallace (18301907), wife of Governor Lew Wallace of Ben-Hur fame, lived in the Palace of the Governors in 1879, the 1610
building was decrepit from centuries of neglect. One restless day, she pushed open a mysterious door and
became the greatest book collector in New Mexico history. “It slowly swung on rusty hinges…I paused at the
entrance to let the ghosts fly out…tossed on the floor… lay the written records… of more than three hundred
years. I groped among the musty annals and in the shadowy history wandered back two centuries.” She
discovered hundreds of forgotten documents from the years of Spanish Colonial rule, many wet and ruined.
Although she spent less than a year living in New Mexico, she travelled by horse-drawn carriage to pueblos,
mines, ancient ruins, and other sites and published her experiences in the popular magazines of her time. These
accounts were collected into her 1888 book, The Land of the Pueblos.
The oldest item in my collection is James F. Meline’s Two Thousand Miles on Horseback. Santa Fe and
Back. A Summer Tour Through Kansas, Nebraska, Colorado, and New Mexico, in the Year 1866. A colonel for the
Union Army, he went from the battlefields to an army exploration of the frontier. In 1859, Meline became a
member of the Literary Club of Cincinnati. This charming description is from “Papers read before the Literary
Club of Cincinatti’s Historian's evening, 1921 and 1922,” which reviewed the work of past members: “[The book]
is made up of a series of letters, of which the first is dated Leavenworth, Kas., June 1, 1866; the journey
extended through Kansas, Nebraska, Colorado and New Mexico, at a time when the aborigines, in the territories
last named, retained much of their primitive simplicity. The entire book is extremely interesting. Colonel Meline
was a keen observer and his remarks very piquant. He discusses wayside happenings, history, the theater (in
Santa Fe), manners and traditions in a style to hold one’s attention throughout the entire book.”
A prize of my collection is the catalog from a 1931 art exhibit titled Introduction to American Indian Art:
The First Exhibition of Indian Tribal Art Selected Entirely with Consideration of Esthetic Value. It was the first
time traditional objects made by Native Americans were presented as art, not craft. After this exhibit toured
New York City, Boston, and other cities, art museums began to display American Indian works as art. This
catalog’s essays explained why to value this work as art, and purchase prices rose dramatically as art collectors
were convinced. The exhibition, the catalog, and the essays were all the heartfelt work of prominent members
of the Santa Fe art artists and writers colony. I pulled this catalog out of a box of trashed items at the Cambridge
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Public Library sale many years ago. Saving this catalog from destruction and having it in my collection is what
book collecting is all about for me.
In 2007, I had the outstanding experience of seeing the Museum of New Mexico exhibit “Lasting
Impressions: The Private Presses of New Mexico.” This was a dream for a book collector of New Mexico, with
exhibits on twenty-five artisan printers and small publishers that included more than two hundred objects and
graphics. The accompanying book, Passions in Print: Private Press Artistry in New Mexico 1834-Present is my goto reference book. I also scored the exhibit’s apparently rare poster “Words and Books Leave Lasting
Impressions: Celebrating Fiction In New Mexico,” as well as three beautiful color woodcut bookmarks using
Willard Clark’s art, which advertised the exhibit.
The earliest bibliography of New Mexico books goes back to 1776, when a Franciscan monk wrote an
inventory of books found at a pueblo mission church. The first books were printed in New Mexico in 1835. I have
accumulated many books about the writers, illustrators, printers, publishers, bibliographers, book collectors,
and booksellers of New Mexico, and there are more I hope to own or examine. I am fascinated by their lives,
with which I can identify, having myself worked in almost every aspect of publishing.
I have gathered my books at library sales, used book stores, thrift stores, and some online purchases. I
have had the advantage of primarily searching in New England, where there is less competition from other
collectors of New Mexico books. In New Mexico, I have explored many new neighborhoods on my way to used
bookstores and library sales. Once, waiting to enter the Albuquerque library sale, I chatted with a woman who
had been a trick rodeo rider in the 1940s and performed at Madison Square Garden.
As an historical fiction writer, I hope to bring people back to life. As a book collector, there is another
way I hope to bring people back to life: I have encountered many fascinating out of print, forgotten books. I
have been putting their first reviews on Amazon to encourage others to read them. I would love to help several
get re-issued. I also want to do archival research to find unpublished memoirs and letters from the obscure
writers and artists whose names I have encountered in books about their more successful peers, with hope to
get some published.
I would happily research and write up detailed annotations for every book and item in my collection,
because I had so much fun and learned so much working on this competition entry. My choices for the
annotations have been based on historical and visual interest, and include stories about the creators of each
wonderful book or ephemera and what it means to me to have it in my home. In looking more closely at every
element of the books I selected to annotate, I greatly increased my knowledge of book history and production.
Above all, I learned that every book I own has so many more stories than the apparent content.
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Wallace, Susan E. The Land of the Pueblos. NY: John B. Alden, Publisher, 1888. Hardbound with sewn binding,
5” x 7.5”, 285 pp. Lettering in gilt on spine and front cover; small scene in black on front cover. Very good
except sewn binding is slightly loose; normal shelf wear with heavier wear at bottom corner and tail of spine.
Two credited pencil sketch illustrations by Susan Wallace's husband General Lew Wallace, Governor of New
Mexico and author of Ben Hur; eight uncredited illustrations; two uncredited photographs. Sticker on back
endpaper reads “Chiricahua Book Company PO Box 672 Douglas, Ariz 85607.” Apparent First Edition.
When Susan Elston Wallace (1830-1907), wife of Governor Lew Wallace of Ben-Hur fame, lived in the Palace of
the Governors in 1879, the 1610 building was decrepit from centuries of neglect. One restless day, she pushed
open a mysterious door and became the greatest book collector in New Mexico history. “It slowly swung on
rusty hinges…I paused at the entrance to let the ghosts fly out…tossed on the floor… lay the written records… of
more than three hundred years. I groped among the musty annals and in the shadowy history wandered back
two centuries.” She discovered hundreds of forgotten documents from the years of Spanish Colonial rule, many
wet and ruined. Among these was a love letter sent in 1692 from Rosita of Castile to “my own true love and
faithful knight” in Santa Fe.
Although she spent less than a year living in New Mexico, Susan Wallace travelled by horse-drawn carriage to
pueblos, mines, ancient ruins, and other sites and published her experiences in the popular magazines of her
time. These accounts were collected into this 1888 book.
-continued next page-
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Meline, James F. Two Thousand Miles on Horseback. Santa Fe and Back. A Summer Tour Through Kansas,
Nebraska, Colorado, and New Mexico, in the Year 1866. NY: Hurd and Houghton, 1867. Hardbound, 4.5”x 7”,
317 pp., Poor, rebound ex-library copy with russet blank covers; map has been removed; tape on top of spine
with handwritten “Two thousand miles on horseback Meline 917.8 M; front right endpaper signed in ink at
top in illegible name something like “EHeffernit July 1932; has pasted in “Rules and Regulations of the
Plymouth Public Library” page, and sticker from Rebuilt Book Shop 61 Pemberton Square, Boston MASS.;
pencil markings on title page; back endpaper has inked number“13078” and damage; sewn binding is loose
with threads tearing through pages; spine torn at bottom; pages 313 to back endpage damaged at bottom
corner; many small stains and marks throughout the book. Nonetheless, the text is clear and readable due to
the fine quality of the printing and paper. Apparent First Edition.
James Florant Meline (1813-1873), born in New York, was a music teacher; professor of languages and
literature; lawyer; banker in several European cities; and a judge advocate in the Union Army rising to the rank
of colonel. Immediately after the Civil War from 1865-1866, he accompanied General John Pope on the
expedition described in this fascinating travelogue. He was later literary critic for the Nation and published other
books and articles. In 1859, Meline became a member of the Literary Club of Cincinnati. This charming
description is from “Papers read before the Literary Club of Cincinatti’s Historian's evening, 1921 and 1922,”
which reviewed the work of past members: “[The book] is made up of a series of letters, of which the first is
dated Leavenworth, Kas., June 1, 1866; the journey extended through Kansas, Nebraska, Colorado and New
Mexico, at a time when the aborigines, in the territories last named, retained much of their primitive simplicity.
The entire book is extremely interesting. Colonel Meline was a keen observer and his remarks very piquant. He
discusses wayside happenings, history, the theater (in Santa Fe), manners and traditions in a style to hold one’s
attention throughout the entire book.” The New Mexico section runs from p. 93 through p. 259, with detailed,
charming accounts that demonstrate how much of New Mexico was developed into lively Anglo, Hispanic, and
Native American communities by 1866, less than twenty years after it became a U.S. territory. His perspective
on horseback reveals specifics that any faster method of transportation could never provide.
-continued next page-
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Sloan, John and Oliver La Farge (Editors). Introduction to American Indian Art: To Accompany the First
Exhibition of Indian Tribal Art Selected Entirely with Consideration of Esthetic Value. NY: The Exposition of
Indian Tribal Arts, Inc., 1931. Softbound, 8.5 x 11”, 55 pp. Good, front and back covers torn at edges but
mostly intact. 33 illustrations including 9 color plates tipped in.
I consider this catalog to be the most significant item in my collection, because it connects to so many of the
people, events, and organizations that I have been researching and collecting. It is the original catalog of a 1931
art exhibit in New York City that was organized by several nationally recognized non-Indian artists and writers
who lived in Santa Fe, especially John Sloan, Mary Austin, and Oliver La Farge. At a time when the federal
government tried to legally seize Indian land and repress their culture, they helped their Indian neighbors fight
back. They also wanted to relieve the poverty and expand understanding and tolerance for the culture.
At that time, as the catalog Introduction says: “Unhappily, Americans know the art of the Indian chiefly
through…cheap curios made for the gullible white man. Looking upon the Indian himself as a curio…failing to
recognize the high artistic value of the best Indian products…” (p. 5). These artists recognized the aesthetic value
of the traditional Indian products such as weaving, pottery, and jewelry. They also wanted to prove that there
was an evolution from American artists from all ethnic, racial, and cultural groups to a truly American art that
was distinct from the white European style that had dominated the American art world. To that end, they
organized this 1931 major exhibition of 650 items from tribes all over the United States. A successful reception
in Manhattan led to a tour of fifteen other cities, including Boston. The exhibition validated these works as art,
purchase prices began to rise, and American Indian art was included in other major exhibits and museums.
Shockingly, there was not another Indian art exhibit of this size until 1970.
I acquired this item at a library sale at the Cambridge Public Library twenty or so years ago. Under a table was a
carton of discarded, damaged books. I immediately recognized this catalog, because I had read about the
planning, events, success, and significance of this exhibition in many memoirs, biographies, and histories of the
Santa Fe artists and Southwest Indian art. When I handed it to the cashier, she grabbed it from me and began to
roll it in her hand as many people will do with a magazine-like object. I believed I screamed in panic to protect
this precious and fragile item, which she then sold to me for ten cents. It has always felt like an analogy to the
attitudes about American Indian art that this catalog protested.
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Smith, Pamela S. with Richard Polese. Passions in Print: Private Press Artistry in New Mexico 1834-Present.
Santa Fe, NM: Museum of New Mexico Press, 2006. Hardbound blue cloth boards with gilt on spine, 8.25”x
11”, 223 pp. Very Good. DJ with color Willard Clark print. Many color and B/W illustrations.
Words and Books Leave Lasting Impressions: Celebrating Fiction In New Mexico. Santa Fe: New Mexico State
Library, 2007. Color print paper poster, 18”x 22”. Very Good.
Lasting Impressions: The Private Presses of New Mexico. Three color bookmarks, undated, but probably ca.
2005. Woodcut printed on blotter paper, each 1.5” x 7.5”. As New, framed. Each reads “Design based on a
woodcut by Willard Clark” and “Palace of the Governors Santa Fe.” Two have reproductions of Clark’s
signature. One says “Rydan 1/36 II.”
The dream of creating an artisanal print shop or a small publishing house has been realized in New Mexico by
many people. Many beautiful books and ephemera have been the result. “Lasting Impressions: The Private
Presses of New Mexico” was a live exhibit at the Palace of the Governors in Santa Fe from February, 2005
through February, 2007. On display were six presses and exhibits about twenty-five artisan printers and small
publishers. It included more than 200 objects and graphics. The poster and bookmarks advertised the exhibit.
As the publicity stated, “a virtual journey across two centuries of New Mexico’s literary history told through the
work of artisan printers whose enduring love of the book and commitment to time-honored techniques have
given us works of art that we can hold in our hands.”
The accompanying book Passions in Print is invaluable as a highly readable reference work, filled with mostly
large color illustrations of book covers and pages, and many candid photos of printers and publishers at work,
including several women at presses. An accompanying website which is still available includes audio readings
from the publications (at http://www.privatepress.org/).
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Winship, George Parker (Translator). American History Leaflets, Colonial and Constitutional, Edited by Albert
Bushnell Hart and Edward Channing of Harvard University, No. 13, January, 1894, “Coronado’s Journey to New
Mexico and the Great Plains.” NY: A. Lovell and Company. Softbound pamphlet rebound in hard marbled
covers, pages sewn with five horizontal stitches. 4.75”x 7.25”, 18 pp. with text, 20 blank pages. Ex-library
binding copy with broken binding and spine, loose pages. Signed on title page by George Winship.
Rescued when it was deaccessioned by the Somervile Public Library, this little pamphlet provides more recent
history beyond its two brief 16th century documents of Coronado. The translation is very readable and printed
beautifully. George Parker Winship (1871-1952) went to Somerville Latin School and Harvard. When he left
Brown University to become Widener Librarian in 1915, his colleagues held a farewell dinner with menus in the
style of an annotated bibliography, with items such as "After meals ... people of the better sort generally sleep”
spoofing Captain James Cook’s account of his voyages. Writing in the 1953 Proceedings of the Massachusetts
Historical Society, Walter Muir Whitehill reported “As C.K. Shipton observed, ‘[Winship] was never happier than
when reprinting some account of isolated ancestral misbehavior in such a way as to cloud the reputation of a
whole generation.’” Muir also reports that Winship was a member from 1887 of the Club of Odd Volumes in
Boston, “this little knot of bibliophiles and collectors.” Winship’s brother, Lawrence L. Winship, was managing
editor of the Boston Globe. Advertising in the leaflet explains that the “American History Leaflets” series is
“Designed to promote the scientific method of studying history from its documents.” Other books as listed by
the same publisher include essays by the British socialists G. Bernard Shaw and Sidney Webb.
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Shaplin, Phillapa D. Harvard University Number Four, Buried Treasures of the Peabody Museum: A Memento
of the Hemenway Expedition. Cambridge, MA: Peabody Museum, October, 1971. Softbound paper pamphlet,
6”x 9”, 11 pp. plus covers, with 3 reproductions of illustrations and 6 photos.
This pamphlet illustrates an event well-known in the history of American ethnology. In 1882 and 1886,
anthropologist Frank Hamilton Cushing (1857-1900) brought chiefs from Zuni pueblo to the Manchester-By-The
–Sea, Massachusetts, summer estate of Mary Hemenway. Illustrated with a painting, two engravings, and six
photos, this pamphlet tells that family legend says that the Zuni men lived in tents outdoors and worshipped
the sun. Cushing is acknowledged as the first anthropologist to be a participant observer, as he lived in the Zuni
pueblo from 1879-1884. There is a long history of white explorers and scientists bringing indigenous people to
meet their kings, presidents, and eminent people. This often resulted in financial patronage. Cushing’s visit led
Mary Hemenway, a wealthy widow and philanthropist, to fund the Hemenway Southwestern Archaelogical
Expedition from 1886 – 1894, with Cushing as the first leader. Also on that expedition was Sylvester Baxter, a
journalist and conservationist prominent in the Boston area. There is a park named for Baxter in Somerville, and
other memorials in Malden.
Some years ago, using clues in this pamphlet, I believe I found the grounds of the estate. The “buried treasure”
was a painting of three Zuni Indians shooting arrows at a bullseye target on the shore. “Zuni Chiefs” by Henry
Sandham, 1887 had been gifted to the museum in 1968.
The pamphlet says it is “fourth in a series of brief notes on certain items in the Museum which seem worthy of
special consideration due to either uniqueness or notoriety…” Authorship is credited to Philippa Shaplin (1922 –
2011), “our former Registrar.” Shaplin spent her toddler years in Egypt, where her father was an archaeologist
on the Harvard excavation at Giza. She wrote “But the desert was a wonderful playground. Instead of a
conventional hobby horse we had a miniature stone lion (Roman) to ride – we called it ‘the sphincus…” After
1971, Shaplin became an art history professor at the MFA Museum School.
-Continued next page-
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Fergusson, Erna. Our Southwest. New York & London: Alfred A. Knopf, 1940. Hardbound, 6”x 9,” 376 pp.
Color DJ, two fold out maps, endpaper maps, 24 b/w photos and one color reproduction. First Edition.
Known as the “first woman dude wrangler,” Erna Fergusson originated the 1920s auto tours and the “Santa Fe”
fashion style for women that became the famous Harvey Indian Detours. Fergusson, from a prominent
Albuquerque family, had much to say about people and especially books. Filled with anecdotes from her
personal experiences, she can be delightfully satiric, as in this description of newcomers: “Some painted
pictures, some wrote books and poems, and they all went nuts about something: ruins or Indian dances, old
Mexican plays, or tin sconces” (p. 276). Not much has changed, as she certainly has my number! She goes on to
say, “Since Caesars invasion of Gaul, the white man has conquered and brushed aside the primitive. In Santa Fe
he is trying to learn from him. This effort, and the artists’ sensitiveness to real human values, save the town from
snobbery.” The chapter “The Interpreters” discusses the writers of the Southwest.
This lovely book’s dustjacket has a color pictorial map by Miguel Covarrubias, reproduced in full in color within
the book. The high quality paper which allows for high quality photos was made at S.D. Warren, a Maine paper
mill begun in the 1700s. Covarrubias (1904-1957), often associated with friends Diego Rivera and Frida Kahlo,
was prominent in the New York art and publishing worlds.
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Morrill, Claire. A Taos Mosaic: Portrait of a New Mexico Village. Albuquerque: University of New Mexico
Press, 1972. Linen hardbound, 8”x 10.25”, 176 pp. Fine. DJ with color reproductions, B/W plates. First Edition.
Association copy inscribed on half-title page. Signed by photographer Laura Gilpin.
A few years ago, at Manchester-By-The-Book in Manchester-By-The-Sea, Massachusetts, I opened a copy of
Claire Morrill’s A Taos Memoir: Portrait of a New Mexico Village to discover it was signed by the book’s
photographer, Laura Gilpin, about whom I wrote an historical novel, Land Beyond Maps. But there was also an
inscription: “To Fay and Lawrence, looking forward to many more pleasant Taos visits. Claire.” Faye and
Lawrence! That could only be Lawrence Clark Powell (1906-2001), the most central and knowledgeable of all the
book people of the Southwest. His comprehensive book histories and bibliographies, such as Southwestern Book
Trails and Southwest Classics, inspired me to write about New Mexico. I can picture that day in 1973 when, with
her friends celebrating with her at her book launch, Claire Morrill signed this copy of her memoir of her book
shop. It was the first in Taos, and claimed to be, as my favorite coffee mug reads, “Taos Book Shop: The Oldest
Bookshop in New Mexico.”
In 1947, middle-aged Claire Morrill and her lesbian partner were bored with their professional jobs. “How about
setting up a book shop, we asked ourselves, in some place with verve and color, a spot where we really wanted
to live? But where? About this time we began to hear of Taos” (p. viii). This loving memoir has many anecdotes
of the people of Taos. One chapter is about the Taos Pueblo man who was the bookstore clerk for many years.
The “Taosiana” chapter discusses Taos books and writers. Morrill quotes an old saying: “If you want to write
about Taos, you should do it during your first two weeks here; after that you don’t know enough about it” (p.
159). Almost all the photos are by Gilpin and are full-page portraits of people Morrill mentions.
When I visited in January, 2003, the book shop had just closed and the historic building was being renovated
into an art gallery. I spotted the parking lot sign in a dumpster and got permission from the contractor to take it.
Not long after, I found the mug in an antique store.
-continued next page-
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Farmer, David. Willard Clark Printer & Printmaker. Santa Fe: Museum of New Mexico Press, 2008. Hardbound,
8.2”x11”, 95 pp. Condition: Very Good, except DJ has barcode sticker on spine. Printed on fine paper stock.
Color and B/W illustrations on many pages. Inscribed by author. Expanded version of a 2000 edition by FourO Publishing, which was 59 pages and 500 copies.
In the many histories, art monographs, memoirs, and biographies I have acquired about the Santa Fe and Taos
art colonies, the name of Willard Clark (1910 – 1992) is prominent. As a woodcut artist, graphic designer, and
Santa Fe’s first full-service commercial printer, he is considered the greatest influencer of New Mexico’s unique
graphic style, from his choice of the ubiquitous Neuland font to his iconic images of adobe buildings, burros, and
more. In researching Clark, I was so delighted to read that he was born in Massachusetts and graduated from
Somerville High School that I looked through its 1920s yearbooks hoping to find some of his early art. To my
disappointment, there is no sign of his attendance. Two biographies seem to have this fact wrong, but that will
be fuel for further research.
Clark was a central figure in the Santa Fe art colony and the ongoing branding of Santa Fe as a tourist mecca..
Clark arrived in Santa Fe in 1928 and soon opened the first full-service commercial print shop. In an era when
many illustrator artists were put out of work by photo-offset printing, he was the rare artist who illustrated his
commercial work with his original woodcut illustrations. In this way, he created Santa Fe’s recognizable graphic
style, including his iconic imagery of adobe houses, burros, churches, and the use of Neuland type font. His
influence was so great that as a note on page 37 reads, “In the 1930s hotel guests could hang on the door a “Do
Not Disturb” sign printed by Willard Clark, sleep in a bed with a headboard painted by him, be seated at a table
with place mats he printed with a map of Santa Fe, and order their meals from a menu he designed and printed
with his woodcut illustrations.” World War II interrupted his printing business, but a 1984 museum exhibit in
Santa Fe revived his artistic career at a time when his style significantly enhanced a Santa Fe tourist boom. The
beautifully printed and abundantly illustrated book has excellent notes with many anecdotes of Clark’s
contemporary Santa Fe writers and artists.
I had the honor of taking a workshop about New Mexico history and literature with this book’s author, David
Farmer, in Taos in 2001. A retired rare book librarian from Southern Methodist University, Farmer was a dear
friend of Lawrence Clark Powell and showed me his complete collection of Powell’s writings.
-continued next page-
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Myers, Dwight and Carol Dwight (Editors). In Celebration of the Book. Literary New Mexico. Foreword by
Lawrence Clark Powell. Albuquerque and Santa Fe, NM: New Mexico Book League and The Lightning Tree, CoPublishers, 1982. Hardbound, 6.25 “ x 9.25”, 222pp. Hand-produced marbled endpapers, 100% rag paper
handmade interleaves. Tan cloth spine & sides, with titling gilt on the spine, brown textured cloth over
boards, with embossed design on the front cover; brown cloth-covered slipcase with a printed title label on
one side. Foreword by Lawrence Clark Powell. This is copy #363 of 500 numbered copies. Signed by eight
contributors to the production, designating their individual functions.
This book celebrates the tenth anniversary of the New Mexico Book League, which was formed to help New
Mexico authors to get published and promoted. Part One has fifteen essays about the history of publishing and
books in New Mexico, written by illustrious New Mexico book people. In Part Two, seventy-six prominent New
Mexicans say which three books have had the greatest impact on their lives and why.
After Jetta Carleton Lyon’s book The Moonflower Vine was a NY Times bestseller for four months in 1962, she
and her husband, an experienced pressman, bought fifty acres near Santa Fe. In 1972 they started their own
publishing house, The Lightning Tree Press, using shop equipment and a Kelsey letterpress that had been used
from 1927 – ca. 1939 by one of Santa Fe’s most legendary book people, Spud Johnson. This press is pictured in
an embossed design on the cover of the book. They also acquired woodcuts and tools used by D.H. Lawrence,
who lived in Taos in the 1920s. Lightning Tree Press published fifty-five diverse books in the next nineteen years,
with the motto “Beholden to no one.”
–continued next page-

Page 14 of 22

Three bookplates on the inside cover of a book:
Le Gallienne, Eva. With a Quiet Heart. New York: Viking Press, 1953. Hardbound, 5.5”x 8.5”. Ex-Library. Front
cover only, binding ripped, no pages. Two bookplates and a stamp on inside of front cover.
Bookplate 1. “Presented by Mabel Dodge Luhan. Harwood Foundation Library, University of New Mexico, Taos,
Oct. 1953” drew my attention to this book. Luhan (1879-1962) was the central figure of the Taos artist colony.
Claire Morrill writes “she was a comparative rarity among writers, a buyer of other people’s books. She bought
them in quantity, read them with lightning speed, and turned them over to the community library of the
Harwood Foundation…Her gifts to Taos…thousands of dollars in library books” (pp. 111, 113). Eva LaGallienne
(1899-1991) was an actress and producer prominent in theater in Greenwich Village during the pre-1920 years
when Luhan ran a famous salon for politicos and artists there. In 1953, Luhan had a cataract operation which left
her nearly blind, so perhaps she struggled to read this book about her old friend and then donated it.
Bookplate 2. “Public Library The Harwood Foundation Taos New Mexico” The Harwood was Taos’ first library,
opened in 1926 and generously supported by Mabel Dodge Luhan.
Bookplate 3. “Villagra Book Shop Santa Fe, N.M.” Luhan must have purchased the book at the Villagra, Santa
Fe’s first bookstore, which opened in 1921. The store “occupied a modest room heated by a little corner
fireplace that offered the unmistakable aroma of a pinon wood fire in the wintertime” reports the biography of
Willard Clark, who designed and printed the advertising (Farmer, p. 22). The local literati gathered there every
afternoon at four for a tea of “gossip and martinis.” The store had a series of women owners who also published
books. The image of Villagra (1555-1620), an early explorer who wrote the first epic poem of North America, is
based on a 1610 engraving, but he faces forward. There were no similar images online, so I wonder if Willard
Clark altered it?

-continued next page-
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Corle, Edwin. Burro Alley. NY: Pennant Books #P27, 1953. Softbound, 4.25”x 7”, 202 pp. First Printing.
Condition very good but page tanning. Cover art by James Alfred Meese.
Corle, Edwin. Burro Alley. NY: Duell, Sloane and Pearce. 1946. Hardbound, 6.5”x 9.25,” 270pp. Original
decorated paper-covered boards; dust jacket. Signed by author as limited reissue of 1,500 copies, but not
numbered. Designed by Merle Armitage. Very Good except DJ front is separated from the spine and back and
also foxed. Reissue of 1938 Random House edition.
While many white writers passed through New Mexico before World War II, and several published heartfelt
novels about the Indian and Hispanic people there, few wrote about the lives of people like themselves. Burro
Alley, a novel about dissolute Anglos at a dive bar in Santa Fe, is the rare exception. Edwin Corle (1906-1956)
published six novels and five works of nonfiction. His nonfiction was primarily about the desert West; his fiction
was about Anglo-American domination of Hispanic and Indian people. The many pulp paperback covers painted
by James Alfred Meese (1917-1971) are highly valued. The hardbound limited edition was one of the first books
Merle Armitage designed. Armitage (1893-1975) was influential in modern American culture. In addition to his
avant-garde book designs for books by Frank Lloyd Wright, Rockwell Kent, and George Gershwin, he was a Los
Angeles theater and opera impresario. He was also part of the circle of Jake Zeitlin, the legendary California rare
book dealer.
-continued next page-
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Hahn, Emily. Beginner’s Luck. NY: Brewer Warren and Putnam, 1931. Hardbound, 5.25”x 7.5”, 298 pp. ExLibrary. Inside cover book plate reads “Corey Ford.” First flyleaf bookplate: “Ex-Libris Given in Memory of
Evan Eugene George 1907-1969 Springfield, New Hampshire.”
This is the only novel I have found about life in the New Mexico art colonies that was written and published at
that time by a woman writer who was in that community. It is left off some bibliographies of its prolific writer,
Emily Hahn. In 1926, young Emily Hahn dropped out of a geology engineering program due to sexism and
adventurousness. She became a tour guide for the Harvey Detours in Santa Fe. Tourists rode in large open cars
to archaeological sites and Indian communities, with young, educated women such as Hahn as docents. Many
other accounts of this experience idealized the job and the customers. In this novel, Hahn’s main character
complains about the rude customers, discomforts, long hours, and fear of dismissal. When her character isn’t
working, she’s partying with the artists and writers, about whom she is judgmental and negative. Hahn’s focus is
on the minor characters, such as young artists fawning for patronage, rowdy drinking, and exploitative sexual
affairs. This insider view of the Santa Fe artist colony is disillusioning but uniquely informative.
Hahn wrote much more positively in a New Yorker article covering the same period, published in the collection
Times and Places. There, she describes how she lost her positive views very abruptly at a party, when the artists
and writers she thought were her friends disparaged Harvey guides such as herself for enhancing the tourist
industry. It is the age-old complaint of permanent residents of tourist towns. She realized she wasn’t liked and
apparently got back at them in Beginner’s Luck, written on the boat as she traveled to the Congo in 1930. Hahn
lived for many years in Asia, about which she wrote “Though I had always wanted to be an opium addict, I can’t
claim that as the reason I went to China.” Her fifty-two published books include her 1977 biography of the
central figure of the Taos art colony, Mabel Dodge Luhan. For that book she interviewed many of the surviving
illustrious members of Luhan’s group.
This somewhat worn first edition has two bookplates. Corey Ford (1902-1969), a sometime diner at the
Algonquin Round Table, published several articles in the New Yorker in 1925. Hahn’s New Yorker career began
about 1929 and lasted until a year before her 1997 death, so it’s likely they knew of each other’s work. Corey
Ford is credited with naming the New Yorker’s iconic avatar “Eustace Tilley.” The publisher, Brewer, Warren and
Putnam lasted two years and was bought by Harcourt Brace. George Putnam was the husband and subsequent
widower of Amelia Earhart.
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James, Rebecca Salsbury. Allow Me To Present 18 Ladies and Gentlemen and TAOS, N.M. 1885 – 1939. Taos,
NM: Printed by El Crepuscolo, 1953. Softbound with stapled binding, 58 pages, 8.5” x 11”, 58pp. Very Good,
with one loose page. Many B/W photos. First Edition. Signed “Rebecca Salsbury James Taos New Mexico. ”
Signed “Jack L. Olsen” on blank page. (He was a collector and gallery owner in Taos from the 1980s.)
I purchased this at a Taos flea market, at which three vendors told me they had lived in Somerville in the past.
Rebecca Salsbury James’ (1891–1968) father was Nathan Salsbury (1846-1902), the producer and manager of
the legendary Buffalo Bill’s Wild West Show. In 1929, she accompanied her close friend Georgia O’Keeffe on
O’Keeffe’s first visit to the Southwest. Salsbury settled in Taos permanently and was a prominent artist known
for delicate reverse paintings of flowers on glass. In 1947, for the Taos newspaper, she did oral interviews with
eighteen people “about whom I knew well.” She deliberately chose the less publicized “old-timers” of Taos, not
the artists or writers. All were of an era that was passing, with the earliest person interviewed having arrived in
Taos in 1885. Every sentence brings Taos’ legendary times and people to life, as in, “At the Columbian hotel,
now La Fonda de Taos, [Bill James]...talked to Walter Ufer (1876 – 1936), who had his easel set up in the Plaza,
and cussing and fuming, was at work on a painting” (p. 33). Her research included materials and photographs in
“long buried boxes, trunks, and old scrapbooks.”
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McNeer, May (Author) and Cornelius DeWitt (Artist). The Story of the Southwest. NY: Harper and Brothers,
1948. Designed and produced by the Artists and Writers Guild. Hardbound pictorial board and cloth, 10” x
11.25”, 36 unnumbered pp. Ex-Library, Fair, final probably blank page cut out, damage to spine and edges of
covers, but all other pages intact. Many color lithographs and B/W drawings, color pictorial map on
endpapers.
The most beautifully illustrated of all my books, I purchased this gem for twenty cents at an Allston thrift sore.
McNeer’s (1902-1994) husband, Lynd Ward (1905-1985), is considered the “father” of the graphic novel, but I’m
glad he didn’t illustrate this book, because Cornelius H. DeWitt (1905-1995) did the vibrant color lithographs,
each of which would make a beautiful print. DeWitt primarily did science illustration for Golden Books and other
publishers. He and McNeer teamed for several children’s books about geographic regions. The line drawings are
also lovely. McNeer’s text is thorough and well-researched. Children’s books about Indians in the Southwest
have been very popular, and I have acquired many. An excellent reference is Native American Picture Books of
Change: Historic Children's Books by Rebecca C. Benes and Gloria Emerson, 2004.
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Blakemore, Sally (Illustrator) and Derek Gallagher (Writer). Ancient Dwellings of the Southwest. Tucson, AZ:
Western National Parks Association, 2004. Hardbound, 8.5”x 9.25”, five full stiff board pages of double-sided
color popup scenes, including pull-tabs, wheels, flaps. Very Good.
Ancient Indians play ball, an eagle flies over cliff side dwellings, a woman grinds corn – not in flat pictures, but in
actual movement through the magic of this pop-up book. Elaborate scenes are on both front and back of each of
the five double pages. Sally Blakemore, an artist and paper engineer based in Santa Fe, explains in a YouTube
video that it took four years and 1200 people to produce this book. To have all these production costs and still
offer the book at a reasonable price must have been challenging.
The Western National Parks Association was founded during the Depression, when many national parks were
created without funding for interpretive materials. Congress established WNPA as a non-profit corporation to
provide educational products, now sold in national park service stores across twelve states. This currently
includes books, clothing, and souvenirs. A portion of sales goes back to the parks.
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Huffman, Bunny Pierce. Taos Art Colony House and Studio: A Stand-Up Paper Model. Santa Fe: Museum of
New Mexico Press, 1993. Wire-bound between durable coated boards, 9.25”x 9”, 26 pp. Very Good.
This “cut and assemble” book becomes a cleverly designed paper dollhouse. Furniture, decorative items, and
people are removed and assembled, leaving four stiff pages that stand to compose the walls of the four rooms.
Taos Art Colony portrays an historically accurate artist’s home, studio, patio, and museum gallery of the 1920s.
The cut-outs are delightful, including a busy artist at his easel in a room filled with the traditional Colonial
Spanish art and furniture that artists were collecting and preserving. An historical essay, timeline, and glossary
explain the period and its style. Huffman’s illustrations are delightfully colored, easy to assemble, and look just
like what can be seen for real in New Mexico homes and museums. The illustrator a/k/a Maria Bunny Huffman is
a cultural historian who designed exhibits at New Mexico’s living history museum, El Rancho de las Golondrinas.
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Book Talk. Albuquerque, NM: New Mexico Book League. 106 of five sporadic issues annually, 1972 – 2001.
Stapled, 8.5”x11”, each 12–24 pages. B/W. Good except pencil markings on a few issues; gummed address
labels on most.
Book Talk Index, 1972-2001. Albuquerque,NM: New Mexico Book League, 2002. Spiral-bound, 283 pages.
B/W. Good condition.
The New Mexico Book League began in 1971 at an informal meeting at the Albuquerque Public Library.
According to a history in Vol. XX, No. 1 (January, 1991) “The history books told of a Boston Book League back in
the mid-1800s that was formed by the joining together of librarians, booksellers, authors, and avid book
collectors, for the purpose of sharing their joy of books. Their problem back then was getting the news around
about what was going on in bookdom that was exciting and worth sharing. We felt that New Mexico had a
similar problem” (uncredited but probably written by Saul Cohen, President, and an avid book collector).
The New Mexico Book League began publishing Book Talk in April, 1972, with 172 subscribers. Over thirty years
it published mini-reviews of thousands of books of interest and listed basic info on many thousands more. Every
issue had a substantial article on topics such as collecting Santa Fe and Taos books; collecting New Mexico
mysteries; the history of books in New Mexico; profiles of writers and publishers; and many in-depth
recollections of members as they died over the years. Prominent New Mexico writers, book collectors, and
booksellers, including Tony Hillerman, Lawrence Clark Powell, Marc Simmons, Carol A. Myers, Diana Stein and
many others served as officers, editors, reviewers, and writers for the newsletter.
My almost-complete collection was given to me by Nancy Kiraly, a retired collector of New Mexico Books, of Oro
Valley, Arizona in February, 2020. She gave it to me after seeing my article about my New Mexico book
collection in New Mexico Magazine, January, 2020.
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Southwest BookViews Magazine: New Books From the Southwest. Santa Fe, NM: New Mexico Book
Association. Sixteen quarterly issues 2002 -2005. Softbound, 8.5”x 11”, each 36-44 pages. B/W with many
illustrations of book covers. Good except pen markings, all issues.
After Book Talk, published by the New Mexico Book League, discontinued publishing in 2001, subscribers were
soon offered Southwest BookViews, published by the newly formed New Mexico Book Association. Although it
lacked the in-depth articles and recollections of Book Talk, it added a slicker format, photographs, and
advertising from the book trade.
New Mexicans have an ongoing complaint, “one of our 50 is missing.” It refers to the many experiences New
Mexicans have had trying to convince Americans from other states and people from other countries that New
Mexico is a U.S. state, and not part of the country of Mexico. After the 1994 Guadalajara Book Fair presented
New Mexico as a “featured nation,” the New Mexico Book Publishers Association was established. It began
Southwest Book Views in 2002, and continued for 16 quarterly issues until 2005. I was fortunate to subscribe
from the first issue. Each one contains many reviews, mostly of obscure books, which most books from
Southwest small publishers are. The lengthy reviews are informative, not critical, with most reviewers being
experts and/or book collectors on the varied topics. “Notes on Contributors” provides who is who in the small
Southwest book world. The advertising, mostly from small publishing houses in the Southwest, adds more books
to look for. As my interests in aspects of New Mexico and the Southwest have expanded over the years, I keep
returning to my precious issues to discover more books.
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