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“It's the village green in New Milford, Connecticut, and painter John Clymer, who has a new 
house atop a nearby green hill, exasperatingly telephones, “You say it's hot in Philadelphia today? Too 
bad. Quite a chilly breeze here.” Let's change the subject. Gamboling on the green is an ancient New 
England custom; even for city tourists it isn't necessary to put up a sign: Keep On The Grass. So 
everybody relaxes; the youngsters with violent physical exertion; the oldesters exercising their minds,  
no doubt; the middle-sters – Well, what is there for a sweetheart to do but sit around and sweetheart? A 
pleasant painting, isn't it?” - Ben Hibbs, editor of The Saturday Evening Post, 1953

One stroll around the green and it's clear why New Milford has charmed artists since its earliest 
days. The rolling hills that surround the town center, the winding waters of the Housatonic River, the 
breathtaking cliffs of Lover's Leap. Lush and green in the summer and often snowy and picturesque in 
the winter, New Milford encompasses all the natural beauty that 'New England' brings to mind.  

Despite being the largest town in Connecticut by square foot, New Milford and its surrounding 
villages have a population of less than 30,000 (as of 2019). It was a great privilege to grow up in such a 
small, tight-knit community – with plentiful creative opportunities through the frequent art shows, 
crafting lessons, local galleries and exhibitions. Like so many before me I found myself compelled to 
set up an easel in the hilltop fields, trying my hand at landscape painting before moving into more 
traditional illustration and eventually animation. I credit the talented artists and teachers who have 
made New Milford their home for encouraging me in my artistic inclinations, as their support and 
knowledge helped me find my way into art school and eventually a career involving the arts. 

I am pleased to share today a small portion of my larger New Milford book and ephemera 
collection; a selection that focuses on New Milford as a center of and inspiration for artists over the 
decades. My collection has been inspired by a mixture of nostalgia for a place I hold dear and a fierce 
curiosity about how exactly that place came to be – the stories of the people who helped shape the town 
and how it has changed and grown over its lifetime. The books and pieces concerning the art of New 
Milford are a particularly cherished portion of my collection as I find myself walking in the same 
footsteps of the artists who came before me. The recurring image of the green and white gazebo is 
found in nearly all of the artists's works; indeed it has been incorporated into the central symbol on the 
town's official flag. 

I'd like to describe to you the exact moment my collection began. It was a number of years ago 
while sitting on a subway car in Boston as I made my way in to work. I had just pulled out of my bag a 
well-worn copy of 'Howard Peck's New Milford'. It wasn't a gripping story by any means; just a 
collection of memories about my hometown of New Milford, Connecticut as told by the long-time 
Town Clerk - but it was written in a pleasant conversational tone and I was reading it on something of a 
whim. My grandmother had given it to me on my last visit home, thinking that it might be of interest. 
She and I shared a passion for local history that had gotten waylaid by my move to Boston. In fact, I'd 
been a Boston resident for almost a decade at this point, and my visits home had gotten regrettably less 
frequent. 

I turned the page to read the last words of the chapter, a single sentence about the local fire 
department of no literary value whatsoever that simply read: 'The current officers (1978) are: Chief 
Francis M. Hapke, Jr., 1st Assistant Chief Ralph L. Leavenworth, 2nd Assistant Chief Allen R. Tiebout, 
and Captain Robert J. Moore, Jr.' In that moment I was no longer commuting to my job in Boston - I 
was suddenly nine years old again, sitting at my grandparent's kitchen counter, watching my 
grandfather get his dress uniform ready for the town's Memorial Day parade. 

My grandfather Frank was a volunteer firefighter for over 50 years, and had been an active 
member of the community for much longer. I'd spoken to many of the local people whose lives he'd 



touched at his funeral just a few years prior. To see his name printed in black and white struck me as 
incredibly important. My grandfather was alive and well in the world of this book, almost made 
immortal by the printing of words on pages. The shock of unexpectedly seeing his name in print left me 
profoundly moved. 

Since that day, I have embarked on a mission to create a personal collection of books and 
ephemera related to the history of New Milford. As I started to collect publications from the 1940s and 
50s I would see advertisements for stores I had grown up shopping in, churches I had worshiped in, 
parks I had played in. The names of local buildings and streets all corresponded to the names of 
families I knew to still live in town today; my collecting began to reveal how closely knit this 
community was. People I had grown up with were descendants of the very settlers who first founded 
New Milford; portraits of their great-great-great grandparents hung in the New Milford Historical 
Society. I grew to love discovering new connections between the names and places of the past and how 
they were relevant to the town as I knew it. 

My collection is dedicated to creating a 'social history' of New Milford and specifically explores 
how the town grew and changed from the start of the 20th century. I particularly enjoy collecting 
material that was published locally and includes advertisements; using those records I can often 
pinpoint how businesses in town grew and changed and what industries were thriving throughout the 



decades. At the moment my collection is primarily published books, but also includes a few ephemeral 
items like matchbooks, postcards, photographs, and even a segment of a rug from one of the early 
family homesteads. A great thrill was the recent discovery of a ceremonial ribbon worn by New 
Milford firefighters during the town's 'Great Fireman's Parade' of 1900, in which 1,300 local firefighters 
marched along the streets of the town green. 

The oldest published title in my New Milford art collection is 'Art Work of Litchfield County - 
Picturesque Litchfield County', published by The Gravure Illustration Company of Chicago in 1900. In 
the first volume is a stunning reproduction of an early photogravure of the town, shown from above on 
Prospect Hill (a view virtually identical to the one I grew up enjoying from my front porch). The spires 
of the churches are nestled into the dense foliage of the trees, the river glistening behind them, and 
miles of gently curving hilltops fade into the distance. Even looking at a reproduction, I can feel the 
sense of calm and awe that may have settled over anyone perched above such a view. I know how the 
last golden rays of sunset can settle like a blanket over that small valley, and have myself been inspired 
to pick up a paint brush by its fairytale-like charm.



An invaluable research volume in my collection is 'Voices from the Past', a book published for 
the New Milford Historical Society showcasing a number of the pieces in their collection of portraits 
and paintings. The volume acts as an excellent resource describing the history of the early settlers of 
the town and their histories, but of particular interest are the reproductions of early New Milford 
landscapes. An oil painting by William Jewett in 1838 shows a warm, richly detailed landscape called 
'The Cove at Lover's Leap' from 1833. In the painting we can see a fisherman dragging in a net of shad, 
a fish whose migration up the river would be halted a mere forty years later by the construction of a 
dam. His work is similar in style to the Hudson River School whose movement would become well-
known in art history in its rich depictions of other New England sweeping landscapes.  

One of my favorite artists represented in this collection is Edith Newton, a lithographer who 
settled in New Milford in the early 1920s. She, like me, was entranced by the buildings and history of 
the town, and made it her work to document them as truthfully as possible through pencil drawings and 
later lithography. A project of hers that was not completed before her death was a portfolio of drawings 
of the town, which was later completed by the New Milford Historical Society as 'Edith Newton's New 
Milford' and published in the 100th year anniversary of her birth. Alongside the published book I am 
honored to have also found an individual plate from a publication printed in 1953 during Edith's life, 
showing a drawing of the Noble House, which is described as one of the most pleasing houses in all of 
Connecticut due to it's 'quiet dignity', a title that can arguably be bestowed on many of the oldest homes 
in New Milford. 



Perhaps one of the best known artists of New Milford is Woldemar Neufeld. Although he split 
his time working both in New York and Connecticut, his stunning and colorful oils, watercolors, and 
block prints are today entwined into the fabric of the town. His work spans decades of New Milford's 
history; his art helped support the 250th anniversary of the town, then fifty years later a portfolio of his 
work was published to commemorate the 300th anniversary as well. His artwork is present in countless 
official town functions – and I know numerous homes in New Milford still proudly display his prints 
and drawings in places of honor. One of my favorite of his works is an unusual fractal landscape 
showcasing the Kimberly Clark factory – once one of the largest employers in New Milford and the 
same building where my grandfather worked as a manager for many decades. 'New Milford Portfolio' 
was the resulting work of the 300th anniversary committee and brings together dozens of Neufeld's 
works, all inspired by the daily scenes around the town he grew to love. 



The most personal objects in my collection are a recent acquisition and fall outside the realm of 
books, however they are too closely linked with my area of interest to pass mentioning. A set of dozens 
of small handmade wooden ornaments by longtime New Milford resident and artist Joyce Gaiser, each 
representing a different landmark or building of the town. Joy has created these ornaments for many 
years, painstakingly painting each piece by hand. Her works as a whole create a miniature diorama of 
the town itself, including the ever-present gazebo, the oldest buildings and current landmarks, even a 
replica of the town's welcome sign. Joy is a prolific and talented artist whose mediums seem endless – 
her folk art style touches everything from handcrafted fiber arts, paper craft, traditional mediums, 
woodworking, and more. 

In looking towards the future of my collection, I hope to continue to develop my holdings to 
include more ephemeral items such as original sketches and drawings of New Milford subjects. The 
town's history as a muse for artists seeking the calm beauty of traditional New England landscapes and 
life has miraculously persisted well into the 21st century despite ever-growing modernization. Where 
once were only houses and farms dotted across the rolling hills are now large new schools, 
playgrounds, sports centers and shopping areas. I am encouraged by how contemporary artists still seek 
out the town for inspiration and respite, and how deeply valued the natural beauty has been in town 
planning. Most recently, I visited home to find a new biking and walking path had been landscaped 
along the Housatonic River. I imagine it looks much like how Edith Newton, Woldemar Neufeld, and 
even William Jewett might have seen it in decades past. My hope is that my collection will continue to 
grow and aid in research about the history of the town and shine light on new ways of understanding 
the forces that have shaped New Milford into the incredible place it remains today.
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